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Margie Graces bungalow is on & sireet called Paseo Trangualo Loosely translated, that means “easy sireet,” and her garden caplures
the: laid-back sperit of the name. Roses and Peruvian lilies (Aktroemeria) §ill lower beds in front of the perch. She designed the fountain
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Margie Grace’s first act
wien she designed th&garden around her 1940s
Bhngalow in Santa Barbara, California, was a magic
trick. “How about welglisappear the lawn?™ she
asked her sons, Matt @pd Ry. They were against

it, but she argued that hlp, lawns are not Fll.'.Jl..'li-:.'.iiI

where the average rainfall is only 17 inches a year.
The lawn had to go.

No one misses it. The front yard is now an
exuberant cottage ganden, designed to suit the
dry California summes] laid out around a sheltered and welcoming Ragstone patio.
The patio resembles @giant jigsaw puzzle of rock, set in sand with woolly thyme
and other plants growing in the cracks. Adirondack chairs and a garden settee are

handsome succulents, and a ri.'fﬂ."hl"-.lll,!?‘_ fountain. The neighbors
the vine-covered fence, and that's just as it should be, Margie says.
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“The front yard is for everybody. It should be a con-
tribution to the community.” It’s an escape as well. When
she and her partner, Dawn Close, or her teenage sons
relax in the front vard, they're enveloped in tranquillity.
“The teeling comes from the way vou're embraced by the
space,” Margie says,

The property is a tidy 60x150 [eet, a typical city lot,
with the house in the middle. Margie’s garden design
studio is in the bacloyard. For the outdoor living spaces,
she has applied the same strategies of garden planning
that she uses for her clients. When designing a garden,
she focuses on the space thar remains afrer a client’s
house, garage, and other buildings have claimed their
share, looking for what she calls “the opportunities of
the site.” She views the garden from inside the house,
and the house [rom the garden, to decide where the quiet
sitting areas should be and which spaces are best for
flower beds or children's play areas.

Her backyard is a lively and colorful space. There's a

small lawn, but most of the area is given over to a

Margies whimsical sprinkler (right) twirls among the flowers. *| get a gocd giggle when it goes an,”

she says,

Oin a fieldstone table, pots of succulents are a striking centerpiece (above left), The rock

slab, which matches the paving material, is raised to collee table height on twe blocks of stene. Still

water reflacts the light and shadows (top)
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garden. Flowers are allowed to spill over the gravel path inea
fussiness simpl}'dm:ﬁn‘l.‘ suit her, hMa FEie SAYE. I‘Ir-:111_t'_'|'|t-t~:-l:r:ln1 }'-Ia nes
are her first choices. She places things that need more moisture close

to & rwirling sprinkler with a water-conserving timer.

Margie made the garden on a shoestring budget—Iless than $4,000.
She saved money by using salvaged marerials, cuttings and divisions
of plants from friends and neighbors, and bargain finds. There's one
aspect she wouldn't compromise: “l wanted to make it beautiful,”
she says, “Mone of it works unless it's beautitul.™ &
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[erpeere) I:'h'l" l'.]q_..l;. arlwaing

wi relan i Adir
{left) with & pair of ceramic dalphing as splgots
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